Zoltan Balazs is an acfor, director, set designer, theatre director and associate professor. He was born on July 3, 1977 rin Cll.u-l\lapoca He
moved to Hungary in 1989. Between 1991 and 1995, he graduated from the drama department of the Horvath Mlhély High School in
Szentes, where he won an award in France for his performance of Baudelaire in Fr i his fourth year. Afterfhﬁeayears at the National
Theatre Academy (1995-1998), he was simultaneously admitted to the Univerdﬁﬁhe ,al!ld Fllrn 55;3 In Budapest and the Ecole des

of masters sur.:h as Anatolij Vasiljev, jnsef Nadj, Min Tanaka and Robert Wilson. In zﬁ“oz he® rwpated in fﬁ&_ﬁ l!.l‘léecting course of tha
European Theatre Union in Stuttgart. In the same year, he graduated from the*University ofF Arts in Budapest with a
degree in acting, and in 2003, he received a directing degree. As a gradgatmg actc *;*"‘_"f’ ' spent hi I L‘hip at the Radnéti
Miklés Theatre in Budapest and the Szigligeti Theatre in Szolnok. In.1999, whlléﬂl 1474 € w I]'[I‘sfirst performance,
This Ancient Anxiety, at the Merlin Theatre. In 2003, he signed ontract with. tresa | Eé‘ ﬂafi’mng member of
the company as an actor and director until 2008, seeking new paths. Amg s ” lng roles 5, " D :thMack the Knife,
Treplev), the 2005 Hamlet directed by the then chief director of the Glo @] J-'t'*‘ [e in London, Tim Carr nﬁf,f‘bﬁwhmh he recewed |
numerous prdfessmnal awards for his portrayal of the character: Dur]ng’ ﬁhlf per od, he staged ﬂﬂﬁfﬂpﬁ'ﬂ‘ﬂﬂaﬁdﬂ& Jack or the
In 2001, he founded the avant-garde theatre workshop Maladype fheatre (in Gipsy Ianguage maladypa if pans ng) mhich qu:ckly
became lnternatlonally renowned and sought after, and of whlch he has been the dlractdr and artlstlc '- " tor varsililﬁﬁ '[ha ;reatwe v
pefmanant |
company can boast serious professional and audience successes - is today one of Budapest's exclusive theatrical and mlturaliwarkshops
where in recent years such artistic individuals as Maria Ambrus, Mari Benedek, llo _ Béres Gyongyi Blasek, Claudio Collova, Judit Gombar,
Judit Goczan, lvica Buljan, Pino di Buduo, Karoly Kuna, Erzsébet Kutvolgyi, Andrea déhyl Aniké Nemeth, Istvan Orosz, Andrea Petrik,
Laszl6 Sary, Istvan K. Szabd, Andras Sz6lldsi, Katya Tompos, Maria Varga, Vlad Troiek '? M’arl Torocmk and Sandor Zsétér have participated
in the creative work. The ensemble, which has won numerous awards, is a _at international theatre festivals in many
countries in Africa, America, Asia and Europe, and is a cultural export of unquastmnaﬁle imp‘qrtance the value of Jﬁuhluh is well known to
everyone at home and abroad. On a nomen est omen basis, the Maladype community is a real meeting place, wherethe audience can get

acquainted with diverse content and innovative theatre solutions through the special-themed works performed in the theatrai, il
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Zoltan Balazs is a sought-after artist not only with his own company, but also as a director at various festivals and theatres arnu_nd the
world. He has directed in Bosnia-Herzegovina, France, Germany, Kosovo, Poland, Slovakia, Slovenia and the United States of America, but
is also a recurring creator of the extremely strong Romanian theatre scene, having worked with the famous Odeon Theatre company in
Bucharest on several occasions. He frequently gives masterclasses and workshops worldwide, including in Albania, Austria, Bosnia-
Herzegovina, the Czech Republic, France, Greece, the Netherlands, Croatia, China, Poland, Romania, Slovakia, Slovenia, Switzerland,
Vietnam-and the USA.

He taught acting at the Liszt Ferenc Academy of Music in Budapest (2005-2008), the University of Theatre and Film Arts (2005-2017) and the
University of Arts in Targu Mures (2018-2021). He was a member of the board of the Hungarian Theatre Company (2013-2015) and the
Professional Advisory Board of POSZT (2017-2019). In 2022, in her application for the position of General Director of the Opera House,
Andrea Rost, internationally renowned opera singer, named Zoltan Balazs as the chief director and artistic director. Since January 2025, he
has been the artistic director of the METTRIN Arts Center on the shores of Lake Banki. Since September 2025, he has been coordinating the
theater directing department of the Institute of Theater, Film and Dance Arts established at the Faculty of Arts of the University of Pécs as
an associate professor, subject manager and department head. His work as an actor and director has been recognized with numerous
professional and state awards: the Ustokos Award, the Theater Critics Award, the Knight's Cross of the Order of Merit of the Republic of
Hungary, the Miklés Gabor Award, the Lajos Oze Award, the Mari Jaszai Award, the KAlman Nadasdy Award, the Sandor Hevesi Award, the
Hanna Honthy Award, the Golden Mask Award.

Zoltan Balazs has successfully applied his conceptual and method-based theatrical thinking in a wide range of genres and styles; he has
directed classical and contemporary works, adapted novels and epics, staged dramas, comedies, operas, operettas, musicals, dance plays,
puppet plays, performances, non-verbal and movement theater performances, and rock concerts. His performances, which are inspired by
different cultures and theater traditions, have received outstanding attention from the profession and the public both at home and
abroad. His versatile creative activity is characterized by intellectual freedom, experimentation, and entrepreneurial spirit. An integral
part of his artistic credo is the professional development of future generations, knawledge-hagg‘d ;glent management, and as a cover for
this process, he created his own acting technique and creative communication analytical ﬁ%a‘f‘nmtalled the Gold-Bug Method in 2013. In
2023, as an art scholarship holder of the Hungarian Academy of Arts, he formulated his age-Speclﬂc theatre methodological ideas called
FIVE GATES, summarizing his diverse creative experiences, in the form of a comprehensive study.

His unique theatrical language and thinking are based primarily on concentrated workshop work, intensive acting presence and active
contact with the audience. He considers it important to develop the performers’ analytical and synthesizing abilities, the diverse nature of
their expression and the continuous conditioning of the creative part of acting, which immediately and vividly responds to the events on
stage. He is a visionary director whose performances walk on the border of unreality, between dream and reality. His all-artistic
productions, which elevate the text to the same level as music, movement and spectacle, provide the audience with a complex theatrical
experience that can affect the intellect, emotions and senses.
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