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Zoltan Balazs is a sought-after artist not only with his own company, but also as a director at various festwals and theatres an&ﬂﬁﬁ the -
world. He has directed in Bosnia-Herzegovina, France, Germany, Kosovo, Poland, Slovakia, Slovenia and the United States of America, but
is also a recurring creator of the extremely strong Romanian theatre scene, having worked with the famous Odeon Theatre company in
Bucharest on several occasions. He frequently gives masterclasses and workshops worldwide, including in Albania, Austria, Bosnia-
Herzegovina, the Czech Republic, France, Greece, the Netherlands, Croatia, China, Poland, Romania, Slovakia, Slovenia, Switzerland,
Vietnam-and the USA.

He taught acting at the Liszt Ferenc Academy of Music in Budapest (2005-2008), the University of Theatre and Film Arts (2005-2017) and the
University of Arts in Targu Mures (2018-2021). He was a member of the board of the Hungarian Theatre Company (2013-2015) and the
Professional Advisory Board of POSZT (2017-2019). In 2022, in her application for the position of General Director of the Opera House,
Andrea Rost, internationally renowned opera singer, named Zoltan Balazs as the chief director and artistic director. Since January 2025, he
has been the artistic director of the METTRIN Arts Center on the shores of Lake Banki. Since September 2025, he has been coordinating the
theater directing department of the Institute of Theater, Film and Dance Arts established at the Facultyrngrts of the University of Pécs as
an associate professor, subject manager and department head. His work as an actor and director has bgen recognized with numerous
professional and state awards: the Ustokos Award, the Theater Critics Award, the Knight's Cross ofithe:Order of Merit of the Republic of
Hungary, the Miklés Gabor Award, the Lajos Oze Award, the Mari Jaszai Award, the Kdlman Nadasdy Award, the Sindor Hevesi Award, the
Hanna Honthy Award, the Golden Mask Award. o

Zoltan Balazs has successfully applied his conceptual and method-based theatrical thinking in a wide range of genres and styles; he has
directed classical and contemporary works, adapted novels and epics, staged dramas, comedies, operas, operettas, musicals, dance plays,
puppet plays, performances, non-verbal and movement theater performances, and rock concerts. His performances, which are inspired by
different cultures and theater traditions, have received outstanding attention from the profession and the public both at home and
abroad. His versatile creative activity is characterized by intellectual freedom, experimentatinn, and entrepreneurial spirit. An integral

FIVE GATES, summarizing his diverse creative experiences, in the form of a comprehensive study.

His unique theatrical language and thinking are based primarily on concentrated workshop work, intensive acting presence and active
contact with the audience. He considers it important to develop the performers’ analytical and synthesizing abilities, the diverse nature of
their expression and the continuous conditioning of the creative part of acting, which immediately and vividly responds to the events on
stage. He is a visionary director whose performances walk on the border of unreality, between dream and reality. His all-artistic
productions, which elevate the text to the same level as music, movement and spectacle, provide the audience with a complex theatrical
experience that can affect the intellect, emotions and senses.




